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“Now piss off, and enjoy the story.”
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TO ALL THE SOCIAL MISFITS, AND
WEIRD FUCKERS OUT THERE, THIS
ONE IS FOR YOU.

ALWAYS.




FOREWORD

Forever Children is a Dissertation outcome conceived, written, and drawn by Meryl Keioskie within
a period of lasting 7 months. Keioskie was officially diagnosed with Autism Spectrum Disorder
under the DSM V in 2013. At the time of this work’s concept, Keioskie had observed that there
was a severe lack of ASD literature aimed towards Young Adults, specifically females diagnosed
with ASD. Ultimately, the project was inspired by both personal, and altruistic motive, and Keioskie
would like to thank whole-heartedly all of the support and as well as influences which make this
work possible. Forever Children explores Keioskie’s world, not being strictly defined by ASD as
a disorder, but rather as a lens she uses to discern the world around her. The story delivers its
message through a psychological, and sci-fi bent with mysterious characters, whom have access
to the world of the subconscious. Forever Children is a story about accepting mental shame
within ourselves, ultimately coming to the conclusion that disorders aside, we are all human.

A WORD FROM THE FOSSER AUTHOR...

It may have taken me 23 years... but | realize it
now, forget school, comics were my education.
Looking back at the anti-social ten year old little
shit | was, | remember constantly nagging my
parents to bring home more comics from the
local library each week. It is for this reason, of
course, as you’d expect that when | was finally
granted the chance through honors to indulge
in comics, | jumped at the opportunity with full
force, paired off with pangs of anxiety. For me,
this project was completely new territory, | had
never formally made comics before, despite
the yearning. Looking back at old scraps of
paper from my research days, | saw the desire
was always there: in the form of silly little piss
around, dingy comics wedged between my
notes. | gave it more thought, and it dawned

upon me that my intermittent pissing around was
merely a process of thought for me. Those dingy
comics didn’t reach anyone else’s eyes, and this
is what makes this project very different. Never
did | think I'd end up producing a very comic of
my own, with the intention of it being read by
others. Comics from my personal experience
makes for a powerful tool of communication.
A medium which can impact a reader greatly.
Unfortunately, despite apparent improvements,
comics and the artists behind them are still seen
in a relatively poor light. Hopefully one day this
will change and comics will be used to inform,
as well as educate people on the same level as
the boring arse textbook. | believe that learning
best happens when we are stimulated by the
content, so why the fuck not?

If you are offended by the foul language, and colloquial use of words found in this book, please
kindly fuck off. ASD continues to be stigmatized by the constant coddling and protecting of
people’s ‘feelings’. Real change can only be achieved through discussion and a good dose of
humor. Life is a tragic a comedy and we're only here for a short time, after-all, nothing is sacred.

CONTENTS

O AND THIS IS HOW IT STARTS

O THE DREAM MACHINE
CONCEPT SKETCHES & SCRAPS
RESOURCES

O ACKNOWLEDGMENTS




AND THIS IS
HOW IT STARTS

ere we are, starting this story. So
| see you’re finally here with us,
and now we can finally get started.
I’'m Mick D’goose, and I'll be your
guide. There really isn’t much to mention about
me, although... There is: my various exploits
across numerous dimensions, my discoveries in
mental exploration, my PHD in inter-dimensional
studies, or the fact that | make a mean pot noodle.

We'll save all of that for later, because the truth is,
this isn’t my story. It’s about a 23-year old, human
female by the name of Meryl Keioskie whom was
diagnosed with Autism Spectrum Disorder on
the presumably Mayan calender human years
of 2013. Is she perhaps significant in any way?
No, my ocular implants don’t pick up on anything
particularly worthwhile. She possesses no special
abilities, no super powers, no royal lineage, no
remarkable biological factors, and is quite ordinary
as far the eye can see- except there’s one key
difference! Her mind works in a very different way. If
that’s piqued your interest, then we can continue...
It all began when me and one of my temporal
assistants: Shrink received her call through the
inter-dimensional ether. The call also pinged at
my ocular sensual implants, which alerted me
towards a rejection in the mental dimension, or
rather, her mind. An interference of sorts which
needed addressing, as it would threaten the
equilibrium of chi within the ether, for you see,
a mind can latch itself (sometimes unwillingly)
to forces outside of primate comprehension. |
suppose | could enlighten you... You see, | work
in a very special frame of business, called: “Mind
your own business.” So, it is with her message,

and my need to resolve my own best interests,
Shrink and | set off... Space Van(tura) fueled, a pot
of Earl Grey freshly brewed, an old box of records
pinched from the Empire in Leicester Square,
and a router set directly to your dimension.
Dimension 0.23. Earth child, if you are confused,
do not worry yourself. Further luminance can and
will be acquired easily. After-all, let’s not forget
that you do have the power to turn the pages.

Go on, reader. We will meet again.
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MMNHHH! I ALWAYS
KNEW SO0
ENCY UF* HERE.

BUT MOT...

FATIEUT MIMBER 25,
MEFEL KETOSKIER
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NO! You wanker... The set-up would be whatever you 35 3n indivious/
person would see redlity fo be. Look- that’s not that point, we're
getting ofF track here. Fiss ofF so I can continve....

So, the other ‘actors’ in the play would be holding their scripts, reading them
out with such unfaltering smoothness. There'd be others stuttering there foo of
course, getting their words jumbled 3ll jumbled From the stress of it Jll.

Then... there’d be those Few whom h3d their scripts stamped onto
their Frontsl lobes, like the lucky primates they are. And, of course Smong
them is none other than an unimpressive case: Me.

#14

#1S




e, 20w |

{ weiL, 101 _

| ueTSAY THAT, A
DIONT 17~

ST, .. 0M HAVE D way

OF READILIE THE SERTPT

BECALSE [TSIN A
CIFFEREUT LAMGHASE,

IT's KIND OF
LIRE THE MAl)

i

e

, ﬁﬁ'samj

‘! o ]
’ —, WP STAIRS Y.

L2 ‘\:/

e

LI B 1A L

#16

S, BOLLOCKS TO
ALL THAT MONSsEE!

THE WORLD I A CHASTIE
MISH-MASH TO You
THEL, IS5 IT™

THAT SOUNDS BLOOCH
FASCDATING... DONT
SPOSE 00U 2oNLD
HKISW, FILL 18 IS4
THIS SHALS YOU
SFEAN OFT

Y59, THE WORLE IF SHADTI,
A SALLERY OF ALAORITHMS Al
EWERYFTED TRFORMATION I HAYE
RO TIME, OR FACILITY TO CRACE

|u"

SIRE, T SCWET TeLL BN
BUT S400Y I FTUC SCuR

SOMPALH DISTATERLL. .

T_J

ITS GUITE INFOSSIBLE TO 'REEF WE DEAR,
IM 700 MUCH OF A FREE SPIRIT T TRILY

BELOUG TO AUAUE TV PARTICILAR. /\\

S0 WHERE TO START? l
WELL, FOR OME.

SET METAFHORS,
AU,
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Then, you have public transport.

What makes it especidlly ferrible For me is that I can smell everyone and everything...

What they ate, what perfume they're wedring, b3o body odour, Ind of course the
ocedsiond| piss-stain hobo piece de resistance taint. Most people smell like
they've been rolling sround in: cigarette butts, regret, nd Axe body spray.

Sure, everyone has their share of whifFing in those unforgettable delights
3t least once in their miserable lives, the difference here is that offen...
These people re ot legst a metre or more Sway From my nose.

AW, ITS NOT JUST THE
SHELL OF FEXFLE. YOU HAVE
TO FAZTOR IM OTHER THINGS, e

#18

Everything is 8 Fucking puzzle box. Like the wig of an orange, tanned ndrcissist.

4, 5I5. WHY ARE
YOU WEARING SUMMIES?

It's not just coordination, light, or noise which poses 3 chdllenge. There’s dlso eye contact.
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\\ TOLE 40U THATF

BECANSE YOUWRE FRGLY
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I tend fo avoid eye contact For the main redson that there’s just... way foo much
golng on. For me, socidlizing is & lof like jumping through n impossible
gauntlet, that’s well impossible.

E
i; 3 '-_”.“!_fl' 1!"'?_1
5 I|.|| [
i

You can improve in it, but the thing with having my mind is that the Facilities in
socidlization seem fo decady 3 lot Faster. IF I'm not out there constantly kissing
people’s asses, or making pitiful small-talk prefending fo care sbout their
new todster or whatever - pooF! There goes my socidl skills.

It's not just indivicudls which pose a challenge For me. It's crowds. I have fo
keep my eyes ofF their FSces, For the redson that edch and every person out
there has & unigue Face. That in-turn equsls 8 unigue mish-mash of cooe in need
OF deciphering. People confuse me, and it Feels 3s iF I'm redding oFF &
persond| guide that's Far foo rigid For this chaotic worlo.

THIS WORLD=
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THE DREAM
MACHINE

elcome back, dear reader. | see
we are meeting again. So, what
have we come to realize about our
23 year old, human female Meryl?
Her mind works in quite a different way, yes.
Lights hurt, sounds hurt, her human meat tools
refuse to listen (hands, for you lay people), other
primates confuse her, and the world is all a stage.

Well, it seems during the tea break, | had realized
that there was additional probing to be done.
Earlier, if you were listening, | had mentioned a
superfluous power known as the ether. If there
is a rejection of old haunts within a mind then
this chaotically wreaks havoc on the equilibrium
of chi (energy). Sure, it may seem insignificant
to a mere reader such as yourself, but inter-
dimensional travelers and Mick D’goose’s use this
very ether as a means of dimensional hopping.

...Anyway, erase that thought from your minds. In
this chapter, we will be exploring Meryl’s issues
with Autism Spectrum Disorderyet again, however
we shall address the past. Exploring what role
childhood had played with Meryl for this disorder.

So, how will Shrink and | go about to cracking
Meryl’s brain open? Simple, through the use of
one of my very own patents: The Dream Machine.
A head-set which can blur the lines between
both reality, and the very sea of dreams found
in human coconuts. This allows us, the voyeur,
a very intimate look inside a subject’s mind. In
this case, the subject in particular is Meryl. This
device grants us access to her origins of rejection,
past experiences, fears and memories of such

things. Although a stellar patent of mine, | must
profess in saying... The Dream Machine is still
in need of numerous testing. Many test subjects
have reported positive results in renewed realty,
as well as incidents of... existential dread as
potential side effects. Essentially, yes, in the right
mop-topped hands it could prove to be quite an
enlightening tool for self-exploration. Oh, and if |
may, reader, | would like to impart some wisdom
onto you. Remember to think twice, always... for...

...things will never be what they always seem.




O PICKTE, WHAT WOl
THINK YOU'RE DOTNG
BLOCKING THE DUOR WadF

HESH, WELL I REED Td FIZK
N MORE FHOTOFRAMES. COomE
FOR & DRIVE WILL 947

BLURE, SULU IF Wl
TARE ME TO TO PRINT
MOWE SHIT FOR MY
HOWORE PROJEST.
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FLATTERIMS. BUT REALLY, IF YOU'RE S0TNE
TO SOMPARE ME TO ANYONE, SHOOSE
SCMEOUE THAT ISIFT 50 FUCKING FOPFY.

4OU SAY THE
BEATLES..
T THE WHO.

W HOU COULD ST cOME
WITH UE 0 A STROLL OF TS,
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YER' 'cOS THIMG S TR TO
LODDTIG OFF AFTER ONE | 7 BREAK BLUMDARTES WHER
| YOUW'RE TMSIDE THE OREAM
B, MACHINE, WITF IT, WELL 8%
i LOOKTAS ATHOSE FAST.
THEN YOU'RE CUT,
SWST LIKE THATY

o i s, UOH HOOKING MF
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Hey, that'’s me! Fast me, when I was three years olo!

Oh hey! I'm starting to remember something. I recsl,
at the dge of three, I was oblivious to other kids.
I was completely absorbed in playing on my lonesome.

I remember how I never smiled. I didn’t understand why people did it in photogradphs. Even my siblings.

And aithough I spent 3 lot of my time slone, I wasn't 3 lonely kid. No, I never Felt
that way at Sil. For you see, I Found distraction in other things, such 3s my foys and
the world round me. My hours spent dlone, Sway From the confusion of the world

was what I loved most sbout my childhooo, and that’s still true toosy.

I wasn't inferested in looking at their Faces, and I coulon’t
redlly understand what their Facisl expressions meant. I could
Feel what they Felt absolutely, but 3s For understanding why.
That was beyond me. I dion’t even know what & smile meant...

#32

I REALLY DTS WHAT SOUYE DOME
IWITH THE FLACE. TOF EFFQRT, LOVE.

ITS WOT A5 MESSH AS IT USHALLY
IS, BUT THEN AGATI, Y0W'RE NOT THE
OHE THAT LIVES HERE. HAHAS

WELL DOW'T STOF THERE, KEEF BOIMG
WITH RAMBLILLE OH ABLOUT LR
FAST ACY WHAT HAVE SOH...

Shrink! Is that you? I knew you'd Sppedr, eventudlly...
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LTS, THE OHE AND QNLY, BECAUSE DOUT
I MARE FOR SOLID COMFAUMNF I FOUlD
THIE WEWORY HeRE. T8 8TIL. FROW
HOUR HREE YEAR OLDP SELF, I KUOW
JOU WAIT TO TeLL ME ABCUT IT.

I remember when I was only three years old, my parents fook the whole Family
overseds fo the Fhilippines For the First fime. I experienced 8 lot of new things I

LOWELINESS A7
ATHOMS EHCTIOND.

ELSHT Year OLD
Hou, HERE LOOHS

.And that is the Feeling of loneliness.

FEAR, AUP

T BE . WELL ..

FRIENOLESS,

Making Friends didn’t come 35 & naturdl choice, or desive fo me... rather, it was
encourdged by fedching st3FF that I socidlize with others because it was the
normsl’ thing fo do. So, because I wasn't sllowed to stare st the corner in pesce...
I attempted to make Friends. Even though I Found the concept ferriFying...

wasn't redoy For, such 3s: The smell of pollution, the bright heddlights of vehicles,
and the painFul rodring of fraffic piling up in brodd daylight.

It never worked. I dion’t have any clue 3s

once, I fold & givl in class what I thought

In retaligtion I went ‘crazy”. Screaming at the fop of my lungs and crying my eyes

fo why. I Found out years later, that

being honest/blunt was the redson why no one wanted to go near me. I remember

OF her art project. So SFfer I gsve

her my honest opinion, she wouldn't let me fouch the thing, or spedk to her.

out From the noise. Dad described my state 3t the time as that of being “sheer
ferror” Looking back, I honestiy wish I could have fold my parents what I was
experiencing. I wasn't being diFficult on purpose and It wasn'’t their Faults at S,
The world just hurt & lof. More than it does fodsy.

f:l'_1.1. Til.

I'I"II"F rr"-l I-mm-l. 'I.IL |-| ,ur-..
Ho "ﬁ.HJHl-.h WkHoUK g

SRR

I remember 3 similar Feeling of ferror I Feltf Five years later...

At the dge of eight...

#34 #35

And it wasn’t what I wanteo.



As an ejght year old in the second grade, the fedchers weren’t too helpFul either.

h

There’s this memory I have of one 03y &t school. I remember when the
class was split info two groups. Good kids, and b3d kids. AFfer 8 stern
lecture, I Found that the redson why I was being punished was becsuse
I dion’t complete an expected level of work, compared to the other
kids. Mow, there was of course 3 redson 3s fo why this was so...

I was experiencing sensory overlodo. The sounds, the lights of the classroom snd
Fear of humilidtion From the other kids. All oF this, and everything was just foo
distracting and Far foo psinful to handle. So, aFtfer being split info growps, il of
us "b3d” kids were lectured on being straggling pains in the arses, whilst the fop

dchievers next door helped themselves fo & pizzd party. Oh and lso...

...The fedcher called us "Budget babies.” This may be 3 memory, but I want to kick her 3ss!

#36

Shortly aFter, this is the letfer they sent home fo my parents. It's hard fo live with
the redlity that I was & burden to everyone, early in my life... What’s worse is that I
coulon’t even tell anyone why I was the way I was. The way I am. Who I am.

YOW DOWT HAVE
TO LET A BUlleH
OF MISTLSOEWED
TOSSERS, DEFINE
WHO YW ARE.

You're right, everyone has their own set of challenges and doubt which sccompanies
thelr way of life. I have & choice on whether I choose fo live in my memories, or I
can choose fo be better. Time grants everyone that opportunity.

#37
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THAME-300 ROR S0 THTLG
ME QU THIS S0URJEY OF
WITHESSING MY FERSONAL
SXPERTELNES, OF LTVILA

THOFE ITHAVE
IMEFIREDY AMCWE
WHO HAS DEALT WITH
FARDSHIF, WHETHER

i 1 BLANRI L. THAT BB &30 O ALY
MNOW LEAVINL . . ” OTHER ACHIOTTION

MERYL'S MIND

fH'LL T

TO FREVAIL A0 - EVERSCHIE HeS A STORY TO

o g2 . CVERSDME LIFE'S TELL AND T HOPE 4o ASFEE
CHALLENGES, WITH ME, THAT CONICS AZE
A BESAT WA TO SHARE
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SKETCHBOOK
& SCRAPS



CHARACTER PLANNING CHARACTER PLANNING

CHARACTERISATION
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CONCEPT SKETCHES: PROTO-D'GOOSE CONCEPT SKETCHES: PROTO-SHRINK




PASSPORT
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2ND GRADE LETTER 1/2 2ND GRADE LETTER 2/2

»

245k MHonenalber, 3004, 2

To whora Lt WLAY CONLEFN,

Merpl Kelpskie has bes 4 Year 2 student b owr pear. would have difficulty beginning the comvirentiog dual would skamd In
class througheut 2001, wWith ewcourag enant and support, she i producing frowt of tenchers wntll we initiated the conversation by asking questions
BVEFRGE Benisviednt i her work. \While she is & co-opevative and nuaginative About what she wanted.
shiadlemd witkh very oood ceneval knowledoe, che was referred to the guidames * will be wnable bo works if top weeh noise i the roone

Pwill hide wonder the cecke from o child sewntto help her with her work.
Mexyl's father veports ceelng many of thece behaviowrs diFfiowlties

At home, but they appear to e waich more Aeembuated bn e elagsroom.

throwghout the yeay:- :ﬁ::;::: ::::‘r:;c .f-;:;l‘n::u the prap@roninel and  move i familiar

*diffieulty sreating s06ial ‘connections’ in the roows, joining working /sccial AL pinitt i aﬁ&ﬂiﬁiﬂﬁ o

growps and partizularly n the playgreund O - J e DG e e he

*a viry Large persowal space. i this space Ls invaded by sther children, she -

beconers very aoitoted (will Gromd at the sther children).

fLxtion ow taples, \While ske has @ wide gemtral knowledge. it s often ey

dlifficilt to steer her muwn)y froms her uterests to the tople ak hand, Miny thwlkes,

Telifflenlsy giviag gy conkact.

Funusual gait in her walle, will often wilke on v toes or Li & jerky manner,

™viery oftew hotdls her hands with her finatrs pelnting bn toward her chest,

particulariy) when che feelc wnconuforeable or confronted,

hides' from wow people or people with whow she feels weowmfortable by

dueiing behind ptigr people. When they mave, she will nun to sktay hiddew.

bekind their backs,

“lavge avasut of flne And groce wotor problen - hakdwriting, physieal

edueation

*uilcunl peregption diffioulties eg. brtitlng, tricklng frow the beard ta beok.

*difficulty with spotial srganisation eg. setting out waaths problencs,

*fesle thveatened and hos diffienlsy if she has b express/discuss her emations,

ever o write theaw b o activiby.

Fenjops talking o famillay fdults fnd B2 very) artioulate but. carller bn the

officer beeause of sonasivs regarding her behavisws and secial develotinent
The quidance officer vepovted her vesults chowed her of average Latéllicence.
The following behaviows hove bt obsered
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RESOURCES

Below you will find a collection of suggested websites, literature, videos, and organizations. These
resources offer support, guidance, and inspiration to those diagnosed with ASD, as well as those
whom are curious finding out more about the disorder. A lot of the information is regionally based in
Australia, as that is where the author is from. If you are interested in further pursuing information,
consult your public library. Don't let this book speak for the entire disorder of ASD, as your knowledge
is only limited to how much you the reader, are interested in the subject itself. Be curious, always.
You human, you.

SUGGESTED WEBSITES

+  http://www.autismawareness.com.au
Autism Awareness is Australia’s leading voice for autism.

+  http://www.autismlaunchpad.org.au
Resources for ASD individuals leaving school.

+  http://researchautism.net
Working to identify and increase understanding about the best interventions for autistic
people and their families.

*  http://www.tonyattwood.com.au
Tony Attwood is well known for sharing his knowledge of Aspergers Syndrome.

*  http://www.mindsandhearts.net
Minds & Hearts provides services and training specifically for Asperger’s Syndrome and
autism.

+  https://www.mydiffability.com.au
“My Diffability Australia” is an online supplier of toys and resources for people with different
abilities within Australia.

+  http://www.footprint.com.au
Footprint books specializes in selling books associated with ASD.

*  https://www.griffith.edu.au/education/autism-centre-excellence
The central focus of the Autism Centre of Excellence (ACE) is improvement in the quality
of life of children and adults with autism. Griffith University is a university committed to
undertaking cutting edge research to address educational needs.

*  http://www.templegrandin.com
Dr. Grandin became a prominent author and speaker on both autism and animal behavior.
Today she is a professor of Animal Science at Colorado State University.

*  http://education.qld.gov.au/asd-online-resource-kit/support/purchasing-resources.html
Central hub, of QLD government which lists more suggested resources for those located in
Australia QLD.

+  http://autismsciencefoundation.org
The Autism Science Foundation’s mission is to support autism research by providing funding
and other assistance to scientists and organizations conducting, facilitating, publicizing and
disseminating autism research.

#52

SUGGESTED LITERATURE (ASD)

+  Tony Atwood:
“The Complete Guide to Asperger’s Syndrome”
“Asperger’s Diagnostic Assessment”
“CBT for Children and Adolescents with High-Functioning Autism Spectrum Disorders’
“Asperger’s Syndrome: A Guide for Parents and Professionals”
“Asperger’s and Girls”

+  Gloria Dura-Vila and Tamar Levi :
“My Autism Book: A Child’s Guide to Their Autism Spectrum Diagnosis”

. Book by American Psychiatric Association:
“Diagnostic and Statistical Manual of Mental Disorders, 5th Edition: DSM-5”

+  Cynthia Kim:
“Nerdy, Shy, and Socially Inappropriate: A User Guide to an Asperger Life”

+  Sean Barron and Temple Grandin:
“The Unwritten Rules of Social Relationships”

SUGGESTED WATCHING

+  “We Thought You’d Never Ask: Voices of People with Autism”
https://www.youtube.com/watch?v=dKj9NDHo8bg

“Dr. Temple Grandin: “The Autistic Brain: Thinking Across the Spectrum | Talks at Google”

https://www.youtube.com/watch?v=IA4tE3_2gml

“Temple Grandin” 2010 - Drama/Biography [Film]
Biographic film about Temple Grandin.

+  “Mary and Max” 2009 - Indie film/Drama [Film]
Two individuals forge an unlikely friendship through letters.

“Atypical”’ 2017 - Comedy series (Netflix Original)

This heartfelt comedy follows Sam, a teenager on the autism spectrum, who has decided he

is ready for romance.

COMICS WHICH INFLUENCED THIS PROJECT

. Jamie Hewlett & Alan Martin - 2012:
“The hole of Tank Girl”

Alejandro Jodorowsky & Moebius (Jean Giraud)- 1985-1995:
“The Incal”

Nick Sousanis - 2016:
“Unflattening”

«  Art Speigelman - 1986:
“Maus”
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ACKNOWLEDGMENTS (ROLL THE CREDITS)

So how does one end a book? I've never been great at ending things. | don’t believe there is an
end to anything really, because | see things in a transformative manner. Experiences don’t leave us
entirely, rather we build upon them with new moments (Unless you suffer from a memory erasing
malady of some sort, | apologize). This isn’t the end of my journey, afterall the year is 2017, and at
this current moment, | am deliberating which future path to meander down. | intend to undergo a
doctorate, wherein | can push this research to a higher more contributive level. Hopefully, when |
read back on this page, | can be satisfied that my supposed future narrative has been played out
to succession. If not, then c’est la vie. Now, as this is the acknowledgments section, we should
get the proverbial ball rolling. This book is a product of sleepless nights, existential dread, rolling
metaphorical boulders up hills, and one too many cigarettes with a dash of tea wedged between
comforting vinyls spinning in the background. Oh, and also this book wouldn’t be possible without
the few that helped this (me) hack of an author along the way. Whatever role you lot played, you sure
as hell gave my life the zest, laughter, drama, and meaning that made it actually worth carrying up
the khyber, if you know what I'm saying. Nonetheless, let’s dedicate this whole page to the people
past my name, that actually matter.

Firstly, to Jamie C. Hewlett (AKA: Jay Weasel/Hewll). You may not know it, but you are perhaps the
main reason | started to and continued to draw. So thank you. You tosser.

Thank-you Mike and Danny for your tremendous support through-out these seven months. Thanks
Family, for always being around my gawky arse, as well as putting up with my erratic sleeping
patterns. And more importantly, a shout-out to these influences | simply could not do without:

Terry Gillam, Douglas Adams, Bill Murray, John Lennon, Kurt Vonnegut, David Hockney, Steve Dillon,
Tanino Libertore, Keith Richards, The Rolling Stones, Johnny Marr, Jason Pierce, Sydd Barrett,
Alfred Hitchcock, Michel Gondry, The Smiths, The Clash, Quentin Tarantino, The Undertones,
Television personalities, Gorillaz, Damon Albarn, The Jam, Fredrico Fellini, Tracy J Butler, Satoshi
Kon, Neil Gaiman, The Coen brothers (the good ones), Shaun Tan, MAD magazine, Mort Drucker,
Seung Eun Kim, Wes Anderson, John Frusciante, Bernard Krigstein, Brendan Mccarthy, Ronald
Searle, Justin Roiland, Dan Harmon, Salvia Erik, John Kricfalusi, Tom Fowler, Mac Demarco, the
color magenta and all it stands for, Terry Moore, Ralph Steadman, Hunter S. Thompson, Jack
Keroauc, Every one of the Beatles, Brian Epstein, Slavoj Zizek, Jean-Michel Basquiat, Genndy
Tartakovsky, Jonathan Jafari, Doug Walker, Salvador Dali, Mervyn Peake, George (Joji) Miller,
Nicholas Cage, David Bowie, the color blue and all it stands for, Jean Giraud (Moebius), Charlie
Kaufman, Zach Braff, embracing the absurd, Alejandro Jodorowsky, Raphael Bob-Waksberg,
John Waters, David Lynch, all the sexy physicists out there, that fabulous Jarvis Cocker, the
dude which hates everything, God Forbid, delicious stringy bean-pole musicians, melodica
keyboards, rainy days, Pg fuckin’ tea bags, 3D glasses, fairy lights, Alex James, discovering
new music you actually like for the first time, synthesizer keyboards, ducks and geese, Penn
& Teller, brogues, miniature plastic food items, Knee-socks, constructing massive graveyards
on any Sims game, Rene Descartes, Noam Chomsky, Friedrich Nietzsche, G.I Gurdjieff, Ralph
Bakshi, Gabriel Garcia Marquez, Vince Gilligan, the pursuit of science, Jean-Paul Sartre, Albert
Camus, and many more influences I've yet to discover/remember in this single sitting. Alright...

Thanks readers... you've been a great audience. Now fuck off.
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